
 

 

Sample quotes about: Concerto Six Twenty-Two 
 
“Repeatedly, the new choreography produces new steps, new movement, new patterns, new twists 
on highly sophisticated formal structures – and all with a vibrantly alive human passion that 
emanates from the dancers at every moment.  Why beat around the bush?  The truth is that this is 
what dance is really about.”  A. Kisselgoff, New York Times, 4/9/86. 
 
“When Mr. Lubovitch brings back the rest of the company for a unison leaping finale that dissolves 
into a chain dance advancing toward the audience, that audience goes wild.  Mr. Lubovitch and his 
dancers deserve every bravo.”  A. Kisselgoff, New York Times, 4/9/86. 
 
“combines the formality of the classical concerto with the composer’s delightful sense of humor and 
tender expressivity.”  H. Peppard, Variety, 4/25/86. 
 
“his magnificent Mozart work.”  A. Kisselgoff, New York Times, 11/19/86. 
 
“A stunningly inventive piece of choreography.  Everyone now has a chance to see it – and should.”  
A. Kisselgoff, New York Times, 11/19/86. 
 
“It’s an exhilarating piece, at once playful and lyrical and the dozen dancers do it beautifully.”  J. 
Berman, New York Newsday,  11/20/86. 
 
“The second movement is for two men...who partner each other.  Lubovitch is depicting men as 
friends in a way that breaks the traditional boundaries of macho camaraderie often found in male 
dance duets. In addition to constant instances of strength, there is a well-wrought emotional 
sensitivity at work here, an atmosphere of mutual support rather than competition.  The men 
partner each other, bodies diagonal to the floor.  Each man is given adagio solos displaying his own 
gifts.  The choreography is stunning.”  J. Berman, New York Newsday, 11/20/86. 
 
“his new and brilliant Concerto Six Twenty-Two.”  C. Barnes, New York Post, 11/22/86. 
 
“what a bewitching work this is.”  C. Barnes, New York Post, 11/22/86. 
 
“Funny, grave, playful and, above all, musical, Lubovitch uses the buoyant score as a springboard for 
exercises in the imagination.”  C. Barnes, New York Post, 11/22/86. 
 
“The choreography is smart, rambunctious, and true to the music, too – riding its rhythms and 
phrasing, using its support and punctuation, sometimes soaring quite free without ignoring it.”  B. 
Supree, Village Voice, 12/9/86. 
 
“Concerto Six Twenty-Two like other of Lubovitch’s joyous, clearheaded pieces, has the airiness and 
noble scope of gesture that ballet has, but with a soft, muscular juiciness that ballet never attains.  In 
ballet the floor is a kind of enemy, something that must be pushed away.  In Lubovitch’s dances the 
floor allows the dancers to assert their weight and fly off with renewed abandon.  It gives the 
movement marvelous amplitude.”  B. Supree, Village Voice, 12/9/86. 
 
“This ingenious work to Mozart delivered a cornucopia of glorious dancing.”  A. Kisselgoff, New 
York Times, 12/28/86. 



 

 

 
“Love knows no boundaries.  Lubovitch... offered an interpretation of this sweet, painful movement 
[of the Concerto] that touched the depths of being.”  P. Goodman, New York Newsday,  7/21/87. 
 
“The piece is immensely effective in purely formal terms; in the context of the evening’s cause 
[Dancing for Life], it evoked tears from the audience as well as a cheering ovation.”  T. Tobias, New 
York Magazine, 10/26/87. 
 
“Since it was created in 1986, I have seen the dance maybe four times, and each time the audience 
responds as if it were electrically charged.”  N. Goldner, Philadelphia Inquirer, 11/17/87. 
 
“It is also about the many kinds of physical support one body can give to another.  Which brings 
one back to the dance’s ground-breaking quality.  The men take turns lifting each other, but only in 
this duet are they as intricate and featherweight as the lifts men execute with women.”  N. Goldner, 
Philadelphia Inquirer, 11/17/87. 
 
 
See also this review for additional quotes: 
https://www.nytimes.com/1993/05/13/arts/review‐dance‐the‐wider‐dimension‐of‐lubovitch‐s‐male‐duet.html 
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